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Abstract
Ambiguity was decomposed into ambiguity of meaning and ambiguity of emotion, and their effects
on the aesthetic evaluation of haiku were examined for Japanese and German speakers. 450 Japanese
and 373 German speakers were analyzed. The online experiment consisted of two parts: one part for
evaluating haiku and the other for answering questions on personality traits. Participants rated one
haiku on 10 characteristics, including the degree to which they felt beauty, ambiguity of meaning,
awe, and nostalgia. The results showed that as ambiguity of meaning increased, the aesthetic
evaluation of haiku decreased, but this tendency was greater for German speakers than for Japanese,
and this cultural difference could be explained by the high-low context society. As a measure of
ambiguity of emotion, we focused on the higher-order emotions of awe and nostalgia, which
encompass both positive and negative emotions, and the more we felt these emotions, the higher the
aesthetic evaluation of haiku. Ambiguity, one of the characteristics of haiku known as "the beauty of
silence,”" was found to be an important predictor of aesthetic evaluation, and at the same time, there

were cultural differences in this relationship.
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Random effects

Groups Name Variance
ID (Intercept) 94.74
haikulD (Intercept) 47.89
Residual 393.62
Number of obs 18929.00
groups ID 823.00
haiku ID 61.00
Fixed effects

Estimate SE
(Intercept) 55.51 .96
Ambiguity -23 .01
Culture .52 74
AmbiguityxCulture -.08 .01
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