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Dissertation Research Focus — Regimes of Visibility
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In my dissertation | am looking at vernacular photography
and propaganda photography from Manchuria
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| ask how photographs from the past are relevant for the
present
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| am also generally interested in memory culture, and in
museums as places where national history — including the
period of war — is communicated
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Outline
WL

* War and Peace Memory: The Role of
Museums
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* Research questions
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e Case Studies: History Museums in
Japan and Germany
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* Parallels and Differences
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e Future of ,Peace Education”?
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War a]nd Peace Memory: The Role of I\/Iuseums
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* Modern museums are no longer primarily geared towards

preservation and collection of objects and research
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 Museums are ,contact zones” (Clifford 1993), places of
cultural mediation, communication and education
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* They fasciliate understanding of history and social change,
but also of history as a science
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War and Peace Memory: The Role of Museums
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» State sponsored history museums typically focus on national history —
often reflecting official memorial politics
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* Private and commercial museums also shape memorial culture
I EYECEF HROEYEE L BRI 2 T %

* Private museums are often founded on private initiatives; involvement
of civil society but also sometimes of specific interest groups
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« Commercial museums, a recent phenomenon = focus on
entertainment and ,infotainement”
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Research questions fiff 27 £ 58

* How do museums in Japan and Germany explain and
demonstrate war (and peace)?
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 How do they adress children specifically?
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Research questions fiff 27 £ 58

In both post-war Japan and Germany, discussions on war and
peace in schools are often part of ,peace education” —a
pedagogical approach aimed to promote democratic principles
and understanding
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* How are , peace education and memory culture connected
in the museums?
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Case Studies in Japan and Germany

« EIIFESE RIATEY)EE
(National Museum of
Japanese History)

« fBANEE (Showakan
/National Showa
Memorial Museum )

« R KZEEE - H K &R
tz > X — (Tokyo Air Raid
and War Devastation
Museum)
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* Deutsches Historisches
Museum (German
Historical Museum, [~ A
Y SR EY)EE )

* Deutschlandmuseum
(Germany museum [~ A
Y 1HY)EE)

e Antikriegsmuseum *Anti-
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Excluded: Military Museums
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Verwundung

Military museums not part of the case
studies

EEBEYEIIEFMRICEENLGL

Glorification of military culture? Not
necessarily: Also thematisation of war
experiences, injuries, death and
experiences of prisoners of war
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Example: Militarmuseum Grafenwaohr
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Fieldwork Fchs .
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Content A& Curation & E

Thematical Focus General observations (space, material..)
THENES —MEIHER (TR, MERY)
Historical Depth/contextualisation Accessability (for children/youth)
FESERIR S/ SCARAE 7o ZAgeE (FH - BERT)
War/Peace related message and Use of affective and interactive

nuance in representation elements (for children/youth)
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B[ 17 JFE 52 RAGTEY)ER
(National Museum of Japanese
History)

General audience including children and
youth
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Focus on varied aspects of war, detailed
information
HEDLEAAEICESE YT, M
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Emphasis on visual and material culture
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Neutral presentation
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No interactive elements
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1BA0ER
(Showakan /National Showa
Memorial Museum )

Focus on everday lifes of Japanese children
and youth
ARDFELPEEOHBERICERZT Y
<5

High accessability for children
FELMITOFWT 7 X4

Somber presentation of wartime
HRPOEELET

Reliving of wartime experience as a
pedagogical tool
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Photographs used as historical documents
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Deutsches Historisches Museum
(German Historical Museum, I~ 1 */

FE o8 )

Permanent exhibition currently under Ordnun.g s
reconstruction Vern.chtung
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Family exhibition in planning
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Kunst und Propaganda

Strong thematisation of Nazi past in . e Y £ & i T
exhibitions of the last 25 years : ~ *
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Special exhibition on alternative histories

The road not taken”
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14 moments of historical importance in German history and the
guestion, how things could have turned out differently
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War and peace not in focus but are predominant themes
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Partial accessibility (e.g. language)
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Focus on interaction and gamification
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Exhibit example — memorial plaque
with quote from former Federal
President “It is not war that is the real
test [...] but peace, in which we all
have to prove ourselves.” (Gustav
Heinemann)
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EFECT

Click on an effect below or & racks fing on the
map to learn more about It

@ Fireball

Heavy blast dam

Medium blast darr

The bomb dropped on Hiroshima was.
named "Little Boy." and was powered by
enriched uranium fuel It is thodght to
have kiled around 100,000 people.

Acute radiation
@ Thermal burns
Light blast damage

Nuclear fallout
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Commercial Museums
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Deutschlandm\useum\
(Germany museum ~ -1/ B ¥)EE)

Family friendly museum focused on infotainment
KIEENTDOEYEE. A >V 7 474 v 4> MMIE

Simplification of complex issues to easy messages
BMLMBEOREL A v - ~DOEE

Focus on National Socialism
FFR KA Y~NDES

Strong focus on affectual display (e.g. dark shadows
and unsettling music)
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Display of war through list of war-dead and
destruction of german cityscape
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Pr|vate \/Iuseums
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R KZEEE - B K ERI v X —
(Tokyo Air Raid and War Devastation
Museum)

* General audience but focus on youth
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* Focus on air raides, civilian victims of war
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* Use of visual and material culture but also data and personal
histories
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 Neutral presentation AL T— 3

* Recreation of war-time experienes
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* Different victim groups considered
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Antikriegsmuseum
(Anti-war museum, [ Bx 15 %) 8R)

General audience but focus on youth
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Focus on victims of war, criticism of militarisation but also activism for peace
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Use of visual and material culture
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Affective elements — photographs of war injuries
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Recreation of war-time experienes: Immersive experience through air raid
shelter
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Personal history of the museum founder in special exhibition
EBYEERIERE OE AL Z 555 E T Original air raid shelter as part of the museum.
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Differences and Parallels
Germany/Japan
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All museums contain implicit criticism of war through showing destruction and negative experiences
in wartime. Stronger focus on older youth as a result of stronger focus on political background of
war in Germany. More affective elements in Japanese public museums; more interactive elements
in the representative German state museum.
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- Reflection of distinct forms of memorial culture
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Differences and Parallels
Germany/Japan
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* Thematisation of war in general or with a focus on global conflicts is
presented in the the German Historical Museum, and in private museums

of both countries
~ 1 SR H D ) 785 ) =N
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* Thematisation of war responsibility/political context is strongest in the
German Historical Museum and National Museum of Japanese History
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* Thematisation of war experience of civilians/children is most strong in
private museums of both countries, but also in the Showa Memorial
Museum
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Differences and Parallels in Different Types of
Museums
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* Tangible influence of peace movements
stronger in private museums

FRERO L8 R YR T
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e Paralells between Anti-War Museum and
Tokyo Air Raid Museum: Explicit focus on
war victims beyond national framework

G
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_Peace paradigm and ”Zgitenwende” in Germany
FRIDSZEA LERAVICHBITD [T
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* 2011 Suspension of conscription

HElFLE

e 2022 Russian invasion of Ukraine, military
reamarmament and export of weapons into the
conflict zones are , hot topics”. Declaration of
turning point in German politics
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* 2024 Was the “Zeitenwende” an illusion?
Rearmamament a divise topic among the
population
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Situation in Japan H DK,

Protests around Article 9 (2016) —
Strong involvement of students
highlights the younger generation’s
concern for peace
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Ongoing debates about article 9 of the >
constitution
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e Future of , Peace Education”?
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Thank you for your attention!
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