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RISOGRAPH CULTURE
IN JAPAN AND GERMANY TODAY
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In German spoken countries:

m Y 72
Germany: 72 Studios

m A—XNUJ : 11&Fh
Austria 11 studios

m A1 :14EFh
Switzerland: 14 studios
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DT ST « AFTA &S
What is a “Risograph studio”

m  RISOGRAPHIE-KUNST (UVTJS D —=iif) ZEINET DRI H
It is a studio creating RISOGRAPHY ART

m VIS TEWSHZEED TEIRI I 3T DERTE. BEANESAH CTIFER
MEENRI TS, U RLITLX] OHlsrE LTRSS
A workshop for printing using the Risograph machine. It serves as a hub for 'Little Press,'

allowing individuals to bring in their own materials and print whatever they like.

m BEAPLIL O+ THEELTVRGZENZV, ITHROIETANT—EXEL
CTEESNTLDSGESSE
While often operated by individuals or collectives, there are instances where these studios

are run as public services with support from the government.




VDS TEEL?
What is RISOGRAPH?

n HADOERSE MEBRIZFETE] HBFE UIZFLAREDRIGE

The stencil printing machine developed by the Japanese
company “Riso Kagaku Kogyo”

m HATE TBDUMI b3S [iwEctk] EFENS

In Japan, it is referred to as 'Gari-ban‘ or 'Rotary Press".



VDS TEEL?
What is RISOGRAPH? (1)

m AATE, NFRERYDITEERE (AREE/RE) ThiicmERL,
A=)\~ —Tv bOLETEDFS f/__ ZRDEN., BUEESRRE,
FORIGRE (IR WA, FiR - 2l - &iF - KRE(CEIRITTE 38 & U

t E %E/ﬁ@?%?%(:%&o

In Japan, these machines have become ubiquitous in everyday life. Used for
various purposes such as :

-materials used in elementary and middle schools, government bodies,
-supermarket discount flyers

-funeral announcements

-political leaflets, etc.
While maintaining high print quality, they are valued for their convenience,

affordability, speed, and ability to produce large quantities.
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VDS TEEL?
What is RISOGRAPH? (2)

R UYVTS (39008 /599, L —H —I(F1008/55

(Sven Tillack, Exploriso: Low-tech Fine Art. Leipzig: Spector Books, 2021. p.13)

1A : 50~5000fXDENRI (CEILTULD,
CNFTOvIRXIE—THRID(CE (KREF, X~
(C) ZF=DH. e TATEY MEIRITSD(C(E (O X
NYIS) DRRIE T BINEDIRNKDIRERE, BEANFEE
IDESICTERIDZWKDIRERER

It is suitable for printing quantities ranging from 50 to 5000 copies.
This falls into a range where using a Xerox copier would be too
time-consuming and costly, yet offset printing for such quantities
would be economically impractical. It is an ideal solution for
individuals who want to print just the right amount when
personally producing materials.



BEDRAYICEDT, VY
75 TDAAX—=(3? Whatis
the current image of Risograph in

Germany?

m UYVISTCDWTORAVICBITDERY) :

-John Z.Komurki, RISOMANIA. The New Spirit of Printing. Salenstein: Niggli
Verlag/Berlin: Vetro Editions, 2017.

-Sven Tillack, Exploriso: Low-tech Fine Art. Leipzig: Spector Books, 2021.

m VIS TICDVWTDT—HAT, HFHLS :
-Herbarium-Riso ( ) (Berin, Germany)
-Jan van Eyck Academie Printing & Publishing Lab (Maastricht, Netherland)

( ) : Magical Riso (professional meeting) 2012-
2020

-Stencil Wiki ( ) (Michigan, USA)

-Independent Publishing Resource Center ( ) (Oregon,

USA)



niggli

Exploriso:
Low-tech
Fine Art

M=

Risograph, Mimeograph and Other Stencil Duplicators

The new spirit
of printing

Risography as an
artistic printing process,
written and edited
by Sven Tillack

@ History @ Colour

@ Papor
@ Fiohanding ® Printing
® Procossing ® Colour Suite







REDORAYICEDT, VY
D5 TDAA—==(F? What s
the current image of Risograph in
Germany?

Woelfins Studio “Risographie-Kunst” UV S T ¢ —=fifi ]

-John Z.Komurki, RISOMANIA. The New Spirit of Printing. Salenstein:
Niggli Verlag/Berlin: Vetro Editions, 2017.

TV Z=7 : EIRlCDWTOFUWRE U w N

-Sven Tillack, Exploriso: Low-tech Fine Art. Leipzig: Spector Books,
2021. TUYVOERE . O—F02T 71277 — K
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The transformation of Risograph
into an art form: when, how, and

why did it happen?



N2 = T ARIDFLAREDR
Stencil printing (mimeograph)
before Risograph

MEAERFEAIZES0F FLIRE EBICHATHERR] CEERZFIEAN S, 19974) p.10
Mimeograph Revival ( )
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How did 'Riso Kagaku Kogyo' come
to develop the Risograph?

AUYIDERA &FRl O DENRIZES (RENSDEA-A > D)

hand-printing service with ink imported from the UK

HFEmMA—TI—N\, A2ODBEHRE (R-YOERHRZFER)

In-house development of ink, using German printing machinery

VDS TR

The development of Risograph machines.
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1955-65

When Riso was an ink
supplier, it made ink
for German-made
“Geha-Automat”
printing device, etc.
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DESIGN el £ X8 @
AWARD
1954

Product Office/Stationary

“© | Geha-Automat 300 DA mit
. DurchschuB-Aggregat

Geha - Automat 300 DA with

interleaving device

Geha-Werke

Geha - Automat 300 DA with interleaving device. The combination
for perfect stencil reproduction equivalent to book-print.

Client / Manufacturer
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[ 1965-75
Started to develop own
hardware
"without special
techniques or equipment,

you can create a prlnt- 188 1= 1:0. 6 CET L T XSSreraeed 24 (N
SN MSO FAX ARZUIFERDBXOMATY Sy LEE
master of your own Lo, CONRTREL, RSO 12 THRILE R OMAIN L TR, WP,
GAL. SEOLOTL. S ERNTAARGON WIVT. &L UMRML D MYE. RSO
B IC-FEUACLERETIZT 2t e RSO AN EACTRII Y

manuscript ... in seconds."

MTEAEPEAIZESOE FLIRE EBICHAITH ] (FBERNZETENRSE. 19978) p.40




m  HBEFS5F
[EEHHTEVVRENRIHE] (55
B#E1980F4H1HSTI) &5F
sz TUVYI357
FX7200/AP7200] F&Zk

5 77200) % Hifh, TH K
1Y EIELS. HREER
FESHOFED. PR
B5 b1 FERORETRIC

o7z

n BBF0574
4H., )\ —J7—Xvt(CHfm

| 1980
Debut of the RISOGRAPH
FX7200/AP7200, described as "a
printing machine like a copier"
(Asahi Shimbun, April 1, 1980,
evening edition)

] 1982
Exhibited at Hannover Messe in
April

[IRAEPEERIZESOFE FLIRE EBICHATTHER] ERERZETERN S, 19976) p.63, p.70.
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However, Risograph has been developed
solely as practical office equipment in JP

m I <ICHEAEBIC,
=AY — )L E UTTIAE > IEDIFTIEF R o 12

It was not immediately accepted by young people as an artistic tool

n UYVISTRDA>OF. HLETERICBILEE®D. JILA
—BIRZEXUICEDTIIIMdIEized. @BFEDCY MKI(FE
SYAVANSY fui
Inks for risographs are only intended for practical use.
Since it was not intended for full color reproduction, regular CYMK

was not made.




HFEUIEA>ODBIEETS (FE, =SICERAICKE, X—/—

<—ov hOEGRAICEEAL >, AECOL— (BAfEEE

TOL—DBKMNMEDSDT_IELE) . HAITEENSDOZINSHD

JEDT. ZTOEEDAA—HS—DOFRE,

------ CDOEDSIC, ERAN-—XICIGACIEL(CHA>DO2FKKLT

Loz CNMIRTED EZHER| ESNBDITE8BEZIRT,
(BEEH4ENSOHRTESE)

-The initially developed ink colors were black

-followed by vermilion for school use

-fluorescent orange for supermarket promotions

-gray for funerals (with different shades for Kansai and Kanto regions)
-a red ink was introduced to match their corporate image color...

In this way, inks were gradually released to meet practical needs. These
now constitute the current 'standard colors,' totaling 17
(as shared by sales representatives through interviews)
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RISO INK COLOR VARIATION
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RISO INK COLOR VARIATION
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RISO INK COLOR VARIATION
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aaxXibiCHhiTd
VOIS0 [RE]

The "Discovery" of Risographs in Youth
Culture in the end of 2000s

m  2009%F, V—hIWVOIITTPDERITTHD [ZTa1—F—0 - F7—rIvT -
JT177] ZNYDARRE [printed matter] H1E&HD
In 2009, "New York Art Book Fair", a pioneer of art book fairs, is started by NY bookstore
"printed matter".

m [@2009FE, RAWYDNILU>ZTEZ—KIwWOITI 1) [MissRead] MIGED
In 2009, the art book fair "Miss Read" begins in Berlin, Germany.

m S TCTYUYISTTHRISNZEENER SN, FEZEDHDLDCED

—Books printed by risograph are exhibited here and attract a lot of attention
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VOIS TJOEBAS (1) @ BRE
What Makes Risograph Intriguing (1):
Texture and color

L4

n REOTZHILTUS FDKXDICCMYKZIFREE L THA > IZRAFEL
JZDTIEL. ZOEEDODEANBMIICK D CL17801 > IH HFE
SNTET. ZNTEERSRIRICEDTHIRTHDN. MA DT
=74 A NeRELUT, BhStOmRERD I
Contrary to developing ink based on the standard CMYK for current digital
printing, the development of 17 ink colors was driven by practical
intentions on a case-by-case basis. While this approach might typically be
seen as limiting in terms of expression, it paradoxically stimulated artists

and became a fertile ground for creativity.
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VOIS TJOEBAS (1) @ BRE
What Makes Risograph Intriguing (1):
Texture and color

L4

m “There’s something intrinsically inspiring to our CMYK-saturated eyes to see
color combinations outside of the standard offset gamut”
--Matt Davis, owner and operator of Perfectly Acceptable Press in Chicago.
( https://www.commarts.com/columns/the-rise-of-riso )
[ BEDA T Y MEEINIHDIBOHAENDTEZRDZ L.
HRZDCMYK TR UTERBE(CARBIRA > AEL -2 32765
UESEN

-- Matt Davis, owner and operator of Perfectly Acceptable Press in Chicago



m JZRAISHE. BFEOBEFHEOE RS LAZGA TS, UY
DIEEEBITENSIEBALTZED. BDWIBEDTHRAIYA
AUz, 5~6EBUIMFO>TLVRWECTAREHD L. 30
BIE<IFO>TVWBRECAREHD

Each studio has a specific type of color drum. Some have only 5 -
6 colors, while others have nearly 30!




RISOLVE STUDIO

Risograph Color Wheel
and Overprint Chart




RI00 INS COLOR LIST

HandSawPress

BRIGHT RED

RED

ORANGE

FLUOR ORANGE

FLUOR PINK

FLUOR RED

BUBBLE GUM

SUNFLOWER

YELLOW

FLUOR YELLOW

FLUOR GREEN

GREEN

TEAL

LIGHT TEAL

AQUA BLUE SKY BLUE MEDIUM BLUE FEDERAL BLUE PUPLE VIOLET
MAGENTA BURGUNDY BROWN METALLIC GOLD WHITE LIGHT GRAY BLACK
©2022Hand SawPress www.handsawpresstokyo.com
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VOIS TJOEBAS (1) @ BRE
What Makes Risograph Intriguing (1):
Texture and color

n  EROBOMEASDOENEIEE, ERNICE4R (277>, YE2H5, o

. JSwY) TEBHEDEFILH, TEAEIEBD8BEENRD

CETEEOHRTEAEERERES, s, 7 J)lahdL
WNTED

An infinite combination of colors is possible. In theory, the full spectrum can be
achieved with just the four plates (Cyan, Magenta, Yellow, Black), but by layering
twice as many—eight colors, for example—it becomes possible to achieve a richness,

brilliance, and level of detail that is typically unattainable in conventional printing.




cach day s’)zccs are pounded - the searents open but who is guarding who » when the rocks swell the water recedes loud blows to within reach ¢ the seabed has thrown up peat « the sky checks out the colours ++ no tree can exist in
the flood line becomes as pliable as a rope - circumferences convex and concave g0 awry « the trail cuts off the island 1 + where branches winged the wind « the map grows silent and hides what lives + nothing is legible in the transparent
from the island + only the rain writing on the window « the sky’s history in short-hand




VIS TJoEAS (2)

BE /BlIED _ jimdDitatlk
What Makes Risograph Intriguing (2):
Transcending the Dichotomy of
Reproduction/Creation




»~Was ich besonders spannend finde ist, dass die Risographie wie kein anderes
digitales Druckverfahren in den kiinstlerischen Prozess eingreift. Sie ist wie eine
Zutat, die man einem Werk am Ende beigibt — ohne zu wissen, was genau dabei
herauskommt. Es geht nicht darum, eine exakte Kopie des Originals oder des
digitalen Entwurfs zu erzeugen. Im Gegenteil: Als Kiinstlerin gebe ich ein bisschen
Kontrolle an den Risographen ab. Und das Ergebnis iiberrascht mich fast immer in
irgendeiner Weise.“

--Sophia, owner of Woelfins-risographie

[FANNFCEAVWERRUDDIE. UVITSTIMIDEDTZH)LENRIAR & BER
D, ZMNRTOCRXZDEDICNHATERIENDCETY ., UYTOHRIFESD T,
VERDEREICINZD—DDOMBIDOLSREDTY, ANEFENDIHNZ2HS5HhUHD
MW IRNWEXKICDODBDTY,

VIS T(E. AUSFHILOTZHILT A DIEERIE—Z=Z{E3 WD T
TlEHOFERA. TDOFETY, V—FT4AKEULT, FAFVUVITS TP LDO>
FO—ILZZERTCUEWNEXT, TUTCZEDRBR., (FEAEVNDSE, [AS5HDEST
IEENMMETINET

( )






VIS TJoEAS (3) : TOTHD
What Makes Risograph Intriguing (3):
Environmentally friendly

m POVvIOXIE—(FERBICHAZRET DN, UVYITSTEIRZEKRT D
7 UV ) 730N
Xerox copiers generate heat for each printing cycle, while Risograph only emits
heat during the creation of the master copy.

m (20 BEEEREHEDR. UNUENZBALTWZDT, =5
(CTOCTBIEHIC, Kebh (BNDEEY) «HWNDKDICEDTE,
B EN. IRETEEEISER
Ink: Originally made from soybean oil, but to further enhance eco-friendliness
and reduce reliance on imports, they switched to using rice bran (a domestic
waste product). Initially available only in black, it is now applied to all colors.
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What Makes Risograph Intriguing (4):
The DIY Spirit
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In Japan, there is customer support available. While this is convenient, modifying the device on
your own would put you outside the scope of customer support, creating a barrier for those
inclined to make modifications themselves.
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Outside of the country, there is no customer support. Therefore, users have no choice but to fix
issues on their own in case of malfunctions. Paradoxically, this situation has given users a sense of
creativity and independence.
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When wanting to use new colors or lacking the funds for them, users
may opt to blend and use custom ink formulations.
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When lacking funds to purchase a new drum, users buy a used drum.
They dismantle, clean, and refill the drum with new ink.
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In some cases, specific models may only recognize a particular ink drum,
and when upgrading the machine, there is a need to replace the ink
drum as well. However, to save costs, there is a shared practice of
modifying and continuing to use older ink drums



HOW-TO: TRANSFER INK FROM ONE TUBE
TO ANOTHER

POSTED: 26 Apr 2015 18:48 by issuepress LAST EDIT: 01 May 2015 14:19 by issuepress

A nozzle-to-nozzle ink transfer adapter is an easy and painless method of transfering inks from tube to tube.
Transfering ink in this manner is a much cleaner process then filling tubes through the back and helps prevent

air bubbles from forming during the transfer process.

Some ink colors are only available or more available in newer Z or E-type tubes.Transferring ink is particularly
useful for getting around that limitation for older style models. It will not be useful for transferring ink from from
older to newer models because the RFID system used for newer machine consumables would make it difficult to

use. Below are the steps for building and using your own nozzle-to-nozzle ink transfer adapter.
You will need:

e 2 ink caps

Hot Glue

A Drill w/ 1/4" + drill bit

* Pliers

Citrus solvent

« Tall boy beer can or similar

STEPS
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Connecting across borders, users share
and learn new ways of utilizing Riso
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(Issue Press / USA)
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Because of our artistic and political practice we understand we
make it as a space that confronts us with the roots of self-
publishing. The urge for self-enactment, visibility, accessibility
and democratization of art, politics and information. But also the
need for accessible machines and collaborative processes.

we make it/ Berlin
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