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Since its founding, Takarazuka has been influenced by foreign countries,
especially Western countries. Germany is no exception.
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Meanwhile, Takarazuka has performed twice in Germany. How were they
received?
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Relationship between Takarazuka and German language sphere
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Relationship between Takarazuka and German
language sphere

= FEERY RYFEEIEORDDELERIEINS.
YEIERE HORI Seiki (1895-1953)
TRV ZHE - FHREREOREF/ESR - E 2K,

FIRICHBIIDINLAR(ERAT— - TIIVRI—DI TV )\ AT IRV ]
OEIERFm(1921),

1928ENB29E I NVUICERS . 1RE %, HIRE R
TIRET K VB DB E R BRI ARy SR, DA

A playwright and director who went to Berlin in 1928
to study theatre and introduced the German New
Objectivity drama to Takarazuka.
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Relationship between Takarazuka and German language sphere
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In recent years, Takarazuka
has imported Viennese
musicals
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Relationship between Takarazuka and German language sphere
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Takarazuka's name appeared in an article in Kolnische Zeitung on July 28,
1927.
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On 10 December 1927, an article in the Berliner Borsen-Zeitung
mentioned Joseph Laska, an Austrian conductor who worked in the
Takarazuka.
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Takarazuka Performance in Nazi Germany in 1938
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Takarazuka Performance in Nazi Germany in 1938
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Takarazuka Performance in Nazi Germany in 1938

- HARIE1938F10H2H~193943H4H from 2/10/1938 to 4/3/1939
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Berlin (Germany) — Warsaw (Poland) — Trieste, Fiume, Venice, Bologna,
Genoa, Turin, Milan, Florence, Rome, Naples (Italy), Dortmund, Freiburg,
Karlsruhe, Mannheim, Mainz, Saarbrucken, Kassel, Leipzig, Breslau,
Dresden, Dusseldorf, Munster, Cologne, Munich (Germany).
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Takarazuka Performance in Nazi Germany in 1938
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Takarazuka was treated as 'kabuki' in many official
documents and newspapers.
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Takarazuka Performance in Nazi Germany in 1938
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Takarazuka Performance in Nazi Germany in 1938
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Takarazuka is not of the highest quality, but in my opinion only Takarazuka
can perform Japan’s pride and joy, Kabuki, to Western tastes using
Western music. (KOBAYASHI Ichizo, the founder of Takarazuka)
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Takarazuka Performance in Nazi Germany in 1938
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KOBAYASHI believed that the Japanese national/popular theatre that
Takarazuka should aim for was a music theatre that improved on Kabuki
by introducing Western music.

ZORFZEN EROFEEES(CEDSF THRODLVWREHLELDIES.

Fe. LI 1-BFRIEATEAMBSI ZRICHENTE DY A5/ I WS EREE LT 1D 1 ZE>T
AN

[




1938FEDEIR MM YNTEETD UL

Takarazuka Performance in Nazi Germany in 1938

- DEAFEIIRE
RUISZ BRI e
HAZROLJ1-[E
B D 10— EbtERk.
BRI DH .

In the 1938 German
performance,
Takarazuka
performed only a
Kabuki-based play
and a Japanese
dance show.
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Takarazuka Performance in Nazi Germany in 1938
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Takarazuka was recognized as "Kabuki" in Germany in 1938.
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This was in line with Takarazuka's foreign strategy rather than German
misunderstanding.
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As a result, the “Takarazuka-ness” that Takarazuka wants to show will be
incorporated into the “Japaneseness”.
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Takarazuka Performance in Berlin in 2000
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Takarazuka Performance in Berlin in 2000

2000665, RIFIS2 L EROKYTONREIIT
1€,

Takarazuka performed in Berlin for the second time
in 2000.

2153 1—-B5OFriedrichstadt-Palast (Theater des
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Two-part performance of a Japanese dance show
with western music and a western-style revue.
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Takarazuka Performance in Berlin in 2000

= Geisha-Pop Japans Takarazuka-Revue im Friedrichstadtpalast(Die Welt,
26/6/2000)

https://www.welt.de/print-welt/article519943/Geisha-Pop.html

Geishas gleich im Dutzend trippeln in sanft sich schlangelnder Reihe
marionettengleich uber die Bihne des Friedrichstadtpalastes und erstarren
mit orakelhaftem Lacheln im vollendet gezierten Knicks.

Perfektionistinnen altasiatischer Ausdrucksformen in atemberaubenden
High Heels und schulterfreien Tullroben eine Revuetreppe hinab. Oder
uberraschen in bodenlangen hautengen Glitzerhillen mit RiesenstraulBen
aus StrauBenfedern. Oder gar als Dandys in Frack und Fliege. - Die
Frauleins der japanischen Takarazuka-Revue scheinen geistig wie
kérperlich sowohl im fernen Osten heimisch als auch im Okzident, tragen
N6, Kabuki oder Bunraku im Blut wie den Broadway, die Chan-Chan-
Ekstase der Pariser Grisetten oder den Wiener Opernballrausch.



https://www.welt.de/print-welt/article519943/Geisha-Pop.html
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Takarazuka Performance in Berlin in 2000
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Along with the prehistoric assessment of Takarazuka students as 'geisha’,
there is also the pertinent point that Takarazuka is a mishmash of
elements from traditional Japanese performing arts such as Noh, Kabuki
and Bunraku, and Western culture such as Paris revues, Broadway
musicals and Viennese balls.
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Takarazuka Performance in Berlin in 2000

Takarazuka: Das japanische Revuetheater gastiert im Friedrichstadtpalast -
Alle Rollen werden von Frauen gespielt (Tagesspiegel, 23/6/2000)

https://www.tagesspiegel.de/berlin/takarazuka-das-japanische-
revuetheater-gastiert-im-friedrichstadtpalast-alle-rollen-werden-von-
frauen-gespielt-689275.html

Wenn sie Mannerrollen spielt, markiert sie keine Posen, sondern versucht
ganz sie selbst zu sein, erzahlt sie hinterher in der Garderobe, und ganz
"rein" so wie das Firmenmotto. Seit 14 Jahren steht sie auf der Buhne des
"Takarazuka', davor hat sie wie alle ihre Kollegen die Theater-eigene
Hochschule besucht und wie alle Takarazuka-Tanzerinnen hat sie sich
verpflichtet, nicht zu heiraten.



https://www.tagesspiegel.de/berlin/takarazuka-das-japanische-revuetheater-gastiert-im-friedrichstadtpalast-alle-rollen-werden-von-frauen-gespielt-689275.html
https://www.tagesspiegel.de/berlin/takarazuka-das-japanische-revuetheater-gastiert-im-friedrichstadtpalast-alle-rollen-werden-von-frauen-gespielt-689275.html
https://www.tagesspiegel.de/berlin/takarazuka-das-japanische-revuetheater-gastiert-im-friedrichstadtpalast-alle-rollen-werden-von-frauen-gespielt-689275.html

20004ENIVI O iEEED R

Takarazuka Performance in Berlin in 2000
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Takarazuka:Hollywood auf japanisch (Zeit, 11/4/1986)
https://www.zeit.de/1986/16/hollywood-auf-japanisch

Die Schule spiegelt in ihrer Strenge und Rigiditat bis heute die japanische
Gesellschaft wider — so, wie manche Japaner sich diese Gesellschaft heute
noch winschen. Die Schulerinnen unterliegen klosterlicher Zucht und
hierarchischer Strenge. Ein Techtelmechtel mit einem Mann wlrde das
sofortige "Aus" bedeuten, und der Andrang potentieller Takarazuka-Stars
ist groB3. Alle traumen davon, eines Tages in einer Mannerrolle auf der
Bihne zu stehen.



https://www.zeit.de/1986/16/hollywood-auf-japanisch
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Takarazuka Performance in Berlin in 2000
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The stoic Takarazuka image (such as the strictness of the school system) is
also emphasized. It also emphasizes unmarried status and "sexual purity".
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KAWASAKI Kenko points out that Takarazuka's system was tightened
around 1970.
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Takarazuka Performance in Berlin in 2000
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In Germany, even in 2000, there was still prejudice against the members of
Takarazuka as geisha, but the characteristics of Takarazuka, such as the fusion
of Japanese and Western styles, were being correctly recognized.
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Attention was also drawn to the specifics of the theatre company, such as the
school system and rigour, and the characteristics of Takarazuka, such as the
nature of fandom.
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Takarazuka reception as subculture and queer culture
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Takarazuka reception as subculture and queer
culture
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Takarazuka reception as subculture and queer culture
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Takarazuka reception as subculture and queer culture
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http://romance-
kakumei.de/de/in
dex.html

Wenn man von Liebe und Kitsch spricht, denkt man automatisch an rosa Fluff. Seifenblischen, Zuckerwatte und an Romance Kakumesi!
Unser Ensemble versucht mit seinem bunten Programm aus Gesang, Schauspiel und Tanz dem Publikum filr eine kurze Zeit eine schillernde
Traumwelt zu bieten, in der wahre Liebe, Romantik und bittersiie Tragik noch nicht ausgestorben sind. Wir wiirden uns freuen, Euch
entfithren zu diirfen!

News
Uber uns
Cast
Auftnitte
f{lxlm)‘
Gallerien

Videos

Takarazuka

Gastebuch
Links

Kontakt
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Takarazuka reception as subculture and queer culture
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https://www.youtube.co
m/@romancekakumei/fe
atured

Romance Kakumei was
performing at animation
events in Germany.



https://www.youtube.com/@romancekakumei/featured
https://www.youtube.com/@romancekakumei/featured
https://www.youtube.com/@romancekakumei/featured
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Takarazuka reception as subculture and queer culture
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Romance Kakumei
performed
Takarazuka version
of the Viennese
musical Elisabeth in
Japanese.
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Takarazuka reception as subculture and queer culture
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Ex. Lespress - das andere Frauenmagazin (19950520064 (CMI THIATS

NTVRMYDOLIE7> 4 mEFHEEE) 0200067850585, Frauen sind doch

die besseren Manner

http://www.lespress.de/072000/texte072000/takarazuka072000.html

Die Takarazuka-Darstellerinnen werden zum Objekt des Begehrens fur
ungezahlte heterosexuelle Hausfrauen. Frauen sind eben doch die
besseren Manner ... in diesem Fall zumindest.



http://www.lespress.de/072000/texte072000/takarazuka072000.html
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Takarazuka reception as subculture and queer culture
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The article concluded that male-dressed women in Takarazuka are the
object of desire of heterosexual housewives, and pointed out that their
consumption patterns are heterosexual.
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On the other hand, Takarazuka cosplay in Germany also shows a proximity
to queer culture.
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Takarazuka reception as subculture and queer culture
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While the German reception of Takarazuka as 'kabuki' and the military-
style stoic school system was in accordance with the image of itself as
transmitted by the Takarazuka side, the reception from the subcultural and
queer culture side deviates from the original image of Takarazuka. In
particular, in the heterosexual supremacist Takarazuka, acceptance from
the queer culture side is different from its original character.
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Takarazuka reception as subculture and queer culture
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Although the queer-culture perception of Takarazuka may be accompanied
by misunderstandings, Takarazuka fans in Japan, China and Taiwan also
deviate from the heterosexual image of Takarazuka, for example by

reading deeply into the relationships between otokoyakus (including off-
stage), and the perception in Germany can be perceived as similar to these.
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The reception of Takarazuka in Germany began in earnest after the
German tour of 1938, although its name could already be seen in
newspapers and other media in the 1920s. At that time, it was referred to
as 'Kabuki', but this was not a misunderstanding, but rather reflected
Takarazuka's intentions, such as Kobayashi Ichizo's desire to combine
Kabuki and Western music to create a Japanese music theatre.
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The image of Takarazuka as a strict school system and sexual restrictions,
as seen around the time of the Berlin tour in 2000, did not conflict with the
image of the Takarazuka Revue, although there were some misconceptions.
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The recent acceptance of Takarazuka as a subculture and queer culture
deviates from its original characteristics, but at the same time similar
deviant acceptance of Takarazuka can be seen in Japan and Asia, which
captures aspects of Takarazuka well.
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Thank you for your attention.
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